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New Album - Dada Pulp 

Within this trio, the fusion between jazz and electronic innovation takes a particularly captivating form through
the use of the saxophone. This project stands out with a bold approach that seeks to redefine the boundaries
of instrumental music.
While rooted in the tradition of jazz, the integration of electronics with the saxophone is at the heart of our
creative process. This combination opens new sonic horizons and allows the saxophone to transcend its
traditional capabilities. Thanks to electronics, we explore sound effects and textures that enrich the
saxophone's sound palette, offering a new dimension to our music.

Dear listeners and explorers of music, we are delighted to invite you to an extraordinary musical adventure.
For our second album, Charley Rose Trio dives into the art of storytelling through music. "Dada Pulp" is
much more than just an album - it's a story that unfolds in music, an exciting tale, an alternative reality that
is revealed piece by piece.
Inspired by the spirit of Bukowski in his "Pulp" and the boldness of the "Dada" movement, we have shaped a
universe where each scene of our music represents a fragment of this captivating story. Imagine yourself
in a dystopian parallel reality, where the music guides you through the atypical day of an alter ego.

é l e c t r o n i k



Electronics enable the saxophone to engage in dialogues with a variety of genres, from jazz to contemporary
music, and to adopt musical expressions previously unexplored. The saxophone is no longer simply a melodic
instrument but can also take on new roles such as accompanist or creator of soundscapes.
Live performances highlight the unique dynamics of our project and further enrich the repertoire through this
new tool.
In summary, our trio does not merely fuse genres; it reinvents the musical experience by centering
electronic innovation around the saxophone. This bold choice allows us to weave links between the past and
the musical future, to open dialogues between different arts, and to offer a rich and evocative sonic
exploration.
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Note: The master class is multilingual, as the instructors are fluent in French, English, Spanish, and German.

Master Class: Exploring the Electronically Augmented Saxophone and the Trio’s Music

Introduction

 We are delighted to offer an original Master Class, the result of collaboration within the
Charley Rose Trio—an avant-garde project exploring the frontiers of sonic innovation through
the saxophone and electronics. This session is intended for higher-education students (or
those preparing for higher education) seeking to enrich their musical training with an
innovative pedagogical approach. It is open to any instrument and to instrumentalists
wishing to decompartmentalize their musical practice.

Learning Objectives
Discover the personal musical language developed by the Charley Rose Trio.
Explore the use of effect pedals (reverb, delay, samplers, etc.) as an extension of the
saxophone.
Understand principles of composition and improvisation in the context of electronics-
augmented music.
Work on a piece by the Charley Rose Trio, integrating the techniques covered.

Proposed Master Class Structure
Theoretical Presentation with mini-concert (30 min)

Introduction to the project: Charley Rose Trio
Philosophy and inspiration behind using saxophone and electronics
Presentation of one theme from the project

Demonstration of Electronic Tools (45 min)
Presentation and demonstration of effect pedals and other electronic tools
Discussion of how to integrate these tools into daily musical practice

Practical Workshop (45 min)
Students experiment with effect pedals under the guidance of Charley Rose
Focus on improvisation and creating unique sonic textures

Learning and Working on a Piece (60 min)
Selection of a Charley Rose Trio work for collective study
Interpretation techniques specific to the electronically augmented saxophone

Discussion and Feedback (30 min)
Open dialogue between facilitators and students
Reflection on key takeaways and future applications

Master Class Conclusion
 To close, a collaborative performance may be organized, bringing together the students and
the Charley Rose Trio, highlighting the union of musical worlds and the richness of the
shared experience.

Practical Information
Date & Venue: To be defined in coordination with the host institution(s).
Required Equipment: Students are encouraged to bring their own instrument. Effect pedals
and electronic gear will be provided.
Registration: Details will be communicated via the official channels of the host
institution(s).

PEDAGOGICAL COMPONENT



C h a r l e y  R o s e  T r i o

 F o u n d e d  i n  2 0 1 6  w i t h  E n z o  C a r n i e l  a n d  A r i e l  T e s s i e r ,  t h e  t r i o  e x p l o r e s  h i g h - i n t e n s i t y  r h y t h m i c  w r i t i n g  w h e r e  i m p r o v i s a t i o n
c o n v e r s e s  w i t h  e l e c t r o n i c  t e x t u r e s .  T w o  a l b u m s  m a r k  t h e i r  p a t h :  a  d e b u t  ( D é l u g e ,  2 0 2 1 )  p r a i s e d  f o r  i n t e r p l a y  a n d  p o e t r y ,  t h e n  D a d a
P u l p  ( M e n a c e ,  2 7  O c t o b e r  2 0 2 3 ) ,  w h i c h  p u s h e s  f u r t h e r  i n t o  e f f e c t s  a n d  s o n i c  s t o r y t e l l i n g .  W i n n e r s  o f  J a z z  M i g r a t i o n  # 7 ,  t h e  t r i o
t o u r e d  w i d e l y  a c r o s s  F r a n c e  a n d  E u r o p e  i n  2 0 2 2 .

P e r c e p t i o n s  T r i o

 C o - l e d  w i t h  g u i t a r i s t  S i l v a n  J o r a y  a n d  d r u m m e r  P a u l o  A l m e i d a ,  P e r c e p t i o n s  T r i o  p l a y s  o n  t h e  e d g e  o f  c o n t r o l l e d  c h a n c e :  e f f e c t
p e d a l s ,  m i c r o - l o o p s ,  a n d  h y b r i d  t i m b r e s  b e c o m e  f u l l  i m p r o v i s a t i o n a l  p a r a m e t e r s .  T h e i r  a l b u m  T h e  W i c k e d  C r e w  w a s  r e l e a s e d  o n  1 4
F e b r u a r y  2 0 2 5  ( S e n s e  /  F u g a  /  B i g  W a x ) ,  f e a t u r i n g  t e n  o r i g i n a l  p i e c e s  a n d  t w o  i m p r o v i s a t i o n s — b e t w e e n  c l e a r  m e l o d i e s ,  c a l c u l a t e d
p u l s e s ,  a n d  i m m e r s i v e  s o u n d s c a p e s .

T h e  V i b r a n t  M a c h i n e s
 A  p r o j e c t  p a y i n g  h o m a g e  t o  J e a n  T i n g u e l y ,  b l e n d i n g  j a z z ,  c o n t e m p o r a r y  m u s i c ,  a n d  “ s o u n d  m a c h i n e s . ”  T h e  e n s e m b l e  f u n c t i o n s  a s  a
m e t a - m a c h i n e :  g r a p h i c  s c o r e s ,  r e p e t i t i v e  p r o c e s s e s ,  a n d  i m p r o v i s a t i o n a l  s p a c e s  c r e a t e  a  p e r p e t u a l  m o t i o n  b e t w e e n  c h a o s  a n d
p r e c i s i o n .  A n  a l b u m  i s  i n  p r e p a r a t i o n  f o r  S e p t e m b e r  2 0 2 6 ,  a l o n g s i d e  p r o - s h o t  l i v e  v i d e o s  a n d  o u t r e a c h  a c t i v i t i e s .
M i l e s t o n e s  &  A c t i v i t i e s
 —  M e m b e r  o f  B e n o î t  D e l b e c q ’ s  M u l t i p l e x e r s  ( s i n c e  2 0 1 8 ) .
 —  S o l o  R é s o n a n c e  d e  l a  s e n s a t i o n  ( a f t e r  D e l e u z e ’ s  L o g i q u e  d e  l a  s e n s a t i o n  a n d  F r a n c i s  B a c o n ) ,  l a u n c h e d  i n  2 0 2 4 .
 —  T o u r s  a n d  f e s t i v a l s  o n  f o u r  c o n t i n e n t s ,  a s  l e a d e r  a n d  s i d e m a n .
 —  E d u c a t i o n :  a v a i l a b l e  y e a r - r o u n d  f o r  t a l k s ,  w o r k s h o p s ,  a n d  m a s t e r c l a s s e s .

E d u c a t i o n
 —  H o l d e r  o f  t h e  F r e n c h  D E  i n  J a z z  ( s t a t e  t e a c h i n g  d i p l o m a ) .
 —  L a n g u a g e s :  F r e n c h ,  E n g l i s h ,  S p a n i s h ,  G e r m a n .
 —  M a s t e r ’ s  d e g r e e  i n  J a z z  P e d a g o g y .
 —  P r o f e s s o r  o f  s a x o p h o n e  a n d  s a x o p h o n e  p e d a g o g y  a t  J a z z  C a m p u s  ( B a s e l ) .

BIOS
A  s a x o p h o n i s t  a n d  c o m p o s e r  a t  t h e  c r o s s r o a d s  o f  r o c k ,  f r e e ,  a n d  j a z z  —  w i t h  a  d e e p  f o n d n e s s  f o r  S t r a v i n s k y,  P r o k o f i e v,  a n d  L i g e t i  —  C h a r l e y  R o s e  l e a d s  t h r e e
c o m p l e m e n t a r y  s o u n d  l a b o r a t o r i e s :  C h a r l e y  R o s e  Tr i o ,  P e r c e p t i o n s  Tr i o ,  a n d  T h e  V i b r a n t  M a c h i n e s .  S i n c e  2 0 1 8 ,  h e  h a s  a l s o  b e e n  a  m e m b e r  o f  B e n o î t  D e l b e c q ’s
M u l t i p l e x e r s .

Charley Rose

E n z o  C a r n i e l

A  p r o l i f i c  p i a n i s t  a n d  s o n i c  e x p l o r e r ,  E n z o  C a r n i e l  w i l l  u n v e i l  B e y o n d  C y b o r g s  o n  1 5  N o v e m b e r  2 0 2 4 — t h e  s e c o n d  p a r t  o f  t h e
H o u s e  o f  E c h o  t r i l o g y ,  h i s  q u a r t e t  w h i c h  c e l e b r a t e s  i t s  1 0 t h  a n n i v e r s a r y  t h i s  y e a r .  T h i s  n e w  h a l f - o r g a n i c ,  h a l f - e l e c t r o n i c
r e p e r t o i r e  q u e s t i o n s  h u m a n i t y ’ s  r e l a t i o n s h i p  w i t h  m a c h i n e s  a n d  t h e  d i g i t a l  w o r l d s  o f  t o d a y  a n d  t o m o r r o w .  I t  s e t s  e l e c t r o n i c s
a n d  a r t i f i c i a l  i n t e l l i g e n c e  a g a i n s t  t h e  a c o u s t i c  q u a r t e t  w h i c h ,  o v e r  t h e  c o u r s e  o f  t h e  a l b u m ,  e n t e r  i n t o  o s m o s i s ,  s w a p  r o l e s ,  a n d
f u s e .  T h e  g r o u p  w a s  i n  r e s i d e n c e  a t  S c è n e  N a t i o n a l e  C h â t e a u v a l l o n – L i b e r t é  i n  T o u l o n .
B o r n  i n  1 9 8 7 ,  E n z o  C a r n i e l  i s  a  F r e n c h  j a z z  p i a n i s t .  H e  b e g a n  c l a s s i c a l  p i a n o  s t u d i e s  a n d  d i s c o v e r e d  j a z z  i n  h i s  t e e n s .  A f t e r  f i v e
y e a r s  o f  m e d i c a l  s c h o o l  a t  t h e  U n i v e r s i t y  o f  M a r s e i l l e ,  h e  d e c i d e d  t o  d e v o t e  h i m s e l f  e n t i r e l y  t o  m u s i c .  I n  2 0 0 9  h e  r e c e i v e d  a
m e d a l  f r o m  t h e  M a r s e i l l e  C o n s e r v a t o r y  ( C N R )  a n d  j o i n e d  t h e  J a z z  a n d  I m p r o v i s e d  M u s i c  p r o g r a m  a t  t h e  P a r i s  C o n s e r v a t o i r e
( C N S M D P ) .  I n  2 0 1 0 ,  t o  a n  e n t h u s i a s t i c  a u d i e n c e ,  h e  w o n  t h e  S o l o i s t  P r i z e  a t  t h e  P o r q u e r o l l e s  J a z z  C o m p e t i t i o n .  F i v e  y e a r s  l a t e r ,
h e  w a s  a w a r d e d  t h e  C N S M D P  F i r s t  P r i z e  a n d  t h e  G e n e r a t i v e  I m p r o v i s a t i o n  P r i z e .

H o u s e  o f  E c h o .
 F r o m  2 0 1 0  o n w a r d ,  h i s  r e s e a r c h  a n d  c o l l a b o r a t i o n s  g a v e  b i r t h  t o  t h e  q u a r t e t  H o u s e  o f  E c h o ,  w h e r e  l o n g  i m p r o v i s a t o r y
s t r e t c h e s  a n d  c o m p o s i t i o n s  i n t e r m i n g l e .  I n f l u e n c e d  b y  P a u l  B l e y ,  T h e l o n i o u s  M o n k ,  K e i t h  J a r r e t t ,  a n d  t h e  g r e a t  p i a n i s t s  o f  j a z z
h i s t o r y ,  h e  s e e k s  t o  e x p l o r e  t h e  p i a n o ’ s  t i m b r a l  p a l e t t e  a n d  i n t r i n s i c  p o s s i b i l i t i e s .  H i s  a p p r o a c h  i s  b a s e d  o n  a l l o w i n g  m u s i c a l
i d e a s  t o  e m e r g e  i n  t h e  p r e s e n t  m o m e n t ,  w i t h o u t  a e s t h e t i c  j u d g e m e n t :  a  “ r a w ”  a p p r o a c h  t o  i m p r o v i s a t i o n  d r a w i n g  o n  a l l  h i s
i n f l u e n c e s  a n d  s e n s a t i o n s .  A t  t h e  s a m e  t i m e ,  E n z o  b e c a m e  i n t e r e s t e d  i n  c o n t e m p o r a r y  m u s i c ,  f r e e  i m p r o v i s a t i o n ,  a n d  e l e c t r o n i c
m u s i c ,  w h i c h  i n f o r m  h i s  c o m p o s i t i o n a l  p r o c e s s  a n d  p e r s o n a l  a r t i s t i c  i d e n t i t y .

A  r i c h  a n d  e c l e c t i c  d i s c o g r a p h y .
 I n  2 0 1 4 ,  i n  c o l l a b o r a t i o n  w i t h  t h e  N o M a d M u s i c  l a b e l ,  h e  r e c o r d e d  h i s  f i r s t  s o l o  p i a n o  a l b u m ,  E r o s i o n s .  O n  1  S e p t e m b e r  2 0 1 7 ,
t h e  s e c o n d  r e l e a s e  b y  h i s  q u a r t e t  H o u s e  o f  E c h o ,  E c h o ï d e s ,  c a m e  o u t  o n  t h e  J a z z & P e o p l e  l a b e l ;  t h e  r e c o r d  w a s  a c c l a i m e d  b y
p r e s s  a n d  m e d i a .  I n  2 0 1 9 ,  E n z o  C a r n i e l  t o o k  p a r t  i n  t h e  J a z z M i g r a t i o n # 4  s c h e m e ,  w h i c h  e n a b l e d  h i m  t o  t o u r  t h r o u g h o u t  E u r o p e
a n d  N o r t h  A m e r i c a .  T h a t  y e a r - l o n g  t o u r  l e d  t o  t h e  a l b u m  W A L L S D O W N .  R e l e a s e d  i n  2 0 2 0 ,  t h i s  c o n c e p t u a l  a l b u m  b l e n d s  t h e
a c o u s t i c  q u a r t e t  w i t h  e l e c t r o n i c  m u s i c ,  s o u n d  d e s i g n ,  a n d  s t u d i o  p r o d u c t i o n .  I t  e x p l o r e s  s t i l l - u n t r o d d e n  p a t h s  i n  j a z z ,
i n t e r t w i n e d  w i t h  a m b i e n t  m u s i c  a n d  c o n t e m p o r a r y  c u r r e n t s .

N O ( w )  B e a u t y
 I n  2 0 2 1  h e  r e l e a s e d  A r i a  w i t h  t r o m b o n i s t  F i l i p p o  V i g n a t o ,  w h i c h  l e d  t o  c o n c e r t s  i n  F r a n c e  a n d  I t a l y .  T h e  f o l l o w i n g  y e a r ,  E n z o
C a r n i e l  j o i n e d  t h e  O r c h e s t r e  N a t i o n a l  d e  J a z z  ( O N J )  f o r  i t s  U S A  a n d  C a n a d a  t o u r  w i t h  S t e v e  L e h m a n ,  p e r f o r m i n g  i n  N e w  Y o r k ,
W a s h i n g t o n ,  M o n t r é a l ,  a n d  P r o v i d e n c e .  T h e  c o - l e d  q u a r t e t  N O ( w )  B e a u t y — t o g e t h e r  w i t h  H e r m o n  M e h a r i ,  S t é p h a n e  A d s u a r ,  a n d
D a m i e n  V a r a i l o n — r e l e a s e d  i t s  s e l f - t i t l e d  d e b u t  i n  2 0 2 3 .  T h e  g r o u p  w a s  n a m e d  “ F r e n c h  G r o u p  o f  t h e  Y e a r ”  b y  J a z z  M a g a z i n e  a n d
J a z z  N e w s .  T h a t  s a m e  y e a r ,  h e  f o r m e d  a  n e w  t r i o  w i t h  S t é p h a n e  K e r e c k i  a n d  G a u t i e r  G a r r i g u e .
I n  a d d i t i o n ,  E n z o  p e r f o r m s  i n  n u m e r o u s  p r o j e c t s  a s  a  s i d e m a n :  C h r i s t o p h e  P a n z a n i ,  C h a r l e y  R o s e ,  O l g a  A m e l c h e n k o …  H e  h o l d s
t h e  F r e n c h  C e r t i f i c a t  d ’ A p t i t u d e  ( C A )  i n  J a z z  a n d  I m p r o v i s e d  M u s i c ,  o b t a i n e d  i n  2 0 1 8  a t  t h e  C N S M D P .  H e  t e a c h e s  a t  t h e
C o n s e r v a t o i r e  d e  M o n t r e u i l  a n d  a t  P S P B B  ( P ô l e  S u p é r i e u r  P a r i s  B o u l o g n e - B i l l a n c o u r t ) .

E d u c a t i o n
 H o l d e r  o f  t h e  C A  a n d  p r o f e s s o r  o f  j a z z  p i a n o  a t  t h e  C o n s e r v a t o i r e  d e  M o n t r e u i l .
 A v a i l a b l e  y e a r - r o u n d  f o r  t a l k s ,  w o r k s h o p s ,  a n d  m a s t e r c l a s s e s .

A r i e l  T e s s i e r

A  F r e n c h  d r u m m e r  w i t h  r e f i n e d  t e x t u r e s  a n d  r a z o r - c u t  g r o o v e s ,  A r i e l  T e s s i e r  s t a n d s  o u t  i n  b o t h  a d v e n t u r o u s  t r i o s  a n d  c r o s s -
b o r d e r  p r o j e c t s .  A  J a z z  M i g r a t i o n  # 7  l a u r e a t e  w i t h  t h e  C h a r l e y  R o s e  T r i o ,  h e  t o u r e d  w i d e l y  a c r o s s  F r a n c e  a n d  E u r o p e  i n
2 0 2 2 .
 W i t h  E n z o  C a r n i e l ’ s  H o u s e  o f  E c h o ,  h e  t o o k  p a r t  i n  t h e  c o n c e p t  a l b u m  W A L L S D O W N  ( 2 0 2 0 ) ,  w h e r e  a c o u s t i c  p l a y i n g  m e e t s
e l e c t r o n i c s  a n d  s o u n d  d e s i g n .  I n  2 0 2 4 ,  h e  r e c o r d e d  A v a i l a b l e  L i g h t  w i t h  t h e  D a n i e l  J a n k e  W i n t e r  T r i o  ( C h r o n o g r a p h
R e c o r d s ) — a n  i n t e r n a t i o n a l  e n s e m b l e  w i t h  a  l y r i c a l  t o u c h .  H e  a l s o  a p p e a r s  o n  S w e e t  D o g  o n  t h e  M o o n  ( 2 0 2 4 ) ,  t h e  p r o j e c t  b y
J u l i e n  S o r o  &  P a u l  J a r r e t  f e a t u r i n g  C a t h e r i n e  D e l a u n a y  a n d  É m i l i e  L e s b r o s .
 S e l e c t e d  d i s c o g r a p h y  a n d  c o l l a b o r a t i o n s  a r e  l i s t e d  o n  A l l  A b o u t  J a z z  a n d  D i s c o g s .

H i g h l i g h t s

 —  C h a r l e y  R o s e  T r i o  ( J a z z  M i g r a t i o n  # 7 ) .  
 —  P J 5
 —  H o u s e  o f  E c h o :  W A L L S D O W N  ( 2 0 2 0 ) .
 —  D a n i e l  J a n k e  W i n t e r  T r i o :  A v a i l a b l e  L i g h t  ( 2 0 2 4 ) .
 —  S w e e t  D o g  o n  t h e  M o o n  ( 2 0 2 4 )  –  S o r o / J a r r e t / T e s s i e r  f e a t .  D e l a u n a y  &  L e s b r o s .

E d u c a t i o n
 A v a i l a b l e  o n  r e q u e s t  f o r  w o r k s h o p s ,  m a s t e r c l a s s e s ,  a n d  r e s i d e n c i e s .


